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CTAPAA INTAPMAHKA
THE OLD STREET-ORGAN
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DESCRIRTION OF THE SIGNS

IIpueM «TanuHr» — UCIOJHAETCS YAAPOM IO CTPYHE Ha YKa3aHHOM JIaJIy
NaJIbLEM -I- IPABOM PYKH.

Tapping. “Tap” onlo the note indicated by the -i- finger of the right hand.
pping. “lap "y 8 Y

[Tpuem, nmoxoxunii Ha TaMOypHH, MMHUTHUPYIONIMI 3ByYaHUE Mapakaca.
Hcnonusercs 60JbIIMM NajablieM MPaBoi pyky, KOTOPbIN yaapseT Of-
HOBpEMEHHO 10 BceM cTpyHaM. [locne yaapa 6osbinoii naien, B oTau-
yue OT TaMOypHHA, OCTAETCS HAa CTPYHAX, IIPUIIYIIAs aKKOPA,.

A percussive sound is made by striking all strings simultaneously with the thumb
of the right hand. The notes are muted by the thumb, which remains on the strings.

AnvHHOe mInMccango Ha 6-i cTpyHe, 3aBepliaioueecs akogaeToM Ha
19-m nany.

Long glissando along the 6" string, ending with the natural harmonic on the
19 fret.

A — 1pej1eIbHO BO3MOJKHDIN BBICOKMI 3BYK Ha II€pBOI CcTpyHe (TOY-
Has BbICOTA He pukcupyercs). [Ipuem coBmenieH ¢ HCMIOJIHEHUEM PUT-
MMY€CKOrO IJIMCCAHAO0, HANIPABJICHHOTO B HMXKHIOKIO YaCThb JUAINA30HA.
Cnoco6 ucrio/iHeHHs TOX0X HAa UCMOJHEHUE CJIOXKHBIX (IIaXKONIETOB,
T. €. YKa3aTeJbHbII Najel JeBONH PYKH KaCaeTCsl YKa3aHHOHU CTPYHbI
B palfOHE HIDKHEN MOACTABKHU, a NaJbLbl IIPABOI1 PYKH UCIIONHSIOT KBap-
TOJIbHbII PUTM IECTHAALATBIMH HOTAMM.

A — (he highest possible pitch on the first (1') string (the exact pitch is not fixed. )
The sound is produced by performance of rhythmical glissando, the pitch of a note
is lowered to an unspecified interval. It is similar to the performance of artificial
harmonics: the left hand produces the harmonic by using a finger to slightly touch
the indicated string near the bridge, white the right-hand fingers perform quatro
rhythm by sixteenths notes.



[Inuuukaro bapToka — MCNONHAETCS OTTATMBAHUEM CTPYHBbI OT IpH-
¢da ¥ pe3KnM ee OTITyCKaHueM. 3BYKOBON PE3Y/IbTAT AOJKEH ObITb I1O-

;T 4 XO0X Ha PE3KHUH LIETUOK.
O

! Bartok’s pizzicato. Performed by plucking the string above the fingerboard and
sharply releasing it. As a result the sound should resemble a sharp flick.

pizz. Bartoc

«TAHELl KAITPU3HbBIX MAPHOHETOK >

Dinccanpo sroanb crpynsl. Mcnonansiercst Horrem 60J1b1I0r0 nasjblia rnpa-

3 3 BOI PYKH -p-, KOTOPDII CKONB3UT MO KAHUTENH BAOIb 6aCOBOH CTPYHBHI.
3 'JJJ % ,.HJ Glissando along the string. This is performed by sliding the right thumbnail (4-)
: . along the bass string.
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CTPAHUYKA ITEJATOTA

«3XO0 BPASHJIbCKOI'O KAPHABAJIA» — ci0-
MTa B TPEX 4aCTsX, HAITMCAHA B PUTMaX, XapaKTEPHBIX
s ctpal JlatTMHcKoM AMepuKH.

«Muaonza». I11aBHast Mes1oaMsI 3TOM NbEChl C CHH-
KOMHPOBAHHBIM PUTMOM TPeOyeT OT UCIIONHUTES Ae-
JINKAaTHOTO 3BYKOHU3BJicUeHHUs. UTOObI HE HAPYWIMTD
XapaKTep NPOU3BEAECHMSI, MOXOXKHUI1 Ha KONbIOEIbHYIO
NEeCHIO, HEOOXOAUMO MCMOJHSATL MEJOAUIO MSITKUM
3BYKOM M HE JEJIaTh CJIUIIKOM CHJILHDLIX aKLECHTOB Ha
cunkone. Ocoboe BHUMaHMe ClIEAYET OOpPaTUTDL HA
noAN(POHNYECKOE UIJIOKEHHE CPEJIHEH HaCTH NMbEChI,
rae obe rMTapbl UrpaloT CaMOCTOSATENbHBIH MEJIOAU-
4YeCKHH rosioc, OCHOBAHHBIN Ha IIABHOI TEMeE.

«Janzo» — napHbIf Tanel, BO3HUKIMMKI B byaHoc-
Aiipece u ero npuropojax B koHue XIX sexa. Umeer
4YETKMHM OCTHHATHBIN PHUTM. XapakTep My3bIKH CAEp-
*Kaunbiii. Mesnoaus nbecbl HacblCHA S9HEPrUYHbIMU
raMMao0Opa3HbIMA TTacca)kaMi, KOTOpble HEOOXO0AUMO
NpeABapUTENbHO MPOpaboTaTh M AOBECTH A0 aBTOMa-
TH3Ma. B nbece nenoabn3yeTcest NprUéEM «TenuHr» — yaap
N0 CTPYHE HAa YKa3aHHOM Jiajy rpu¢a najibuem -i - npa-
BOM PYKH.

«Pymba». CrpemuTesbias TaHIeBaIbHasA MUHU-
aTiopa. XapaKTepHasi 0COO€HHOCTD TaHLIA — CUHKOIIH-
POBAHHbIA PUTM, HO, B OTJINYHE OT «MUJIOHIHM», AK-
LICHT Ha CUHKOIE B aKKOMMAHEMEHTE JOJIKEH ObITDh
NOAYEPKHYTO APKUM M TOYHO COBIAJaTb C PUTMOM
menoauu. [locrapaitTech AOOMTHCS OT yUEHHMKOB CUH-
XPOHHOTO HCIOJHEHHMSI.

«JETCKAA CIONTA» B 1eCTH YaCTsIX HAuUca-
Ha B 1985 r. no unmnuaTHBe M3BECTHOTO YKPauHCKO-
ro ayata — Ilasna u Apkanus Hisannukosoix. B atom
U3/JaHUM NIYOJIMKYETCS BTOPAs peJaKLivsi CIOUTbI, B HEC
BK/IIOYEHBI HOBBIC Nbechl: «CTapas mapmanka» U «Be-
CENbIE TOPOIIMHBI».

«Mafnu Iyaaueepa». Ilneca Tpebyer puTMHUCCKON
TOYHOCTH UCIIOJIHEHUA, U HUKAKUX 3amejiennii. Meno-
A4S, U3/I0XKEHHAs! OKTABaMH, U300PAKACT T’MIaHTCKHE
IIary BeJIMKaHa.

«bymaxcuvii xapabaux u pyweéx» (xanon). Ilbeca
HarMcaHna B (popme AByxrosocuoro kanona. Oaun n3
roJI0coB pyUcyeT obpaa Geryiuero pyueika, a Apyroi —
JAOTOHSAIOMUH ero OymaxxHbIi kopabauk. Menoaus ka-
HOHA MECEIIHOro CKIafa u TpebyeT MaKCHMaJlbHOTO
JIETaTO B UCTIOJHCHHH.

o0

TEACHER’S PAGE

“THE ECHO OF BRAZILIAN CARNIVAL”.
The suite in three parts, it has been composed in the
rhythms typical for Latin American countries.

“Milonga®. A flowing (smooth) melody of this
piece with syncope requires a delicate sound produc-
tion from the performer. Not to destroy the character
of the piece reminding a lullaby, the performer should
play the melody in a smooth manner and should not
accentuate syncope strongly. Special attention should
be paid to a polyphonic character of the middle part,
in which both guitars play separate melodies based on
the main theme.

“Tango”. A dance in pairs, it appeared in Buenos
Aires and its suburbs at the end of the XIX century. It
has a distinct ostinato rhythm. The music character is
reserved. The melody of the piece is full of vigorous
scale passages, which should be previously practiced
and led to automatism. The method of “tapping” is
used in the piece — that is a hit on the string in the
indicated fret of the finger-board with the -i - finger
on the right hand.

“Rumba”. An impetuous dance miniature. Synco-
pated rhythm is a distinctive feature of this dance, but
in contrast with “Milonga” the accent on syncope in
the accompaniment should be distinctly bright and
exactly coincide with the rhythm of the melody. Try to
achieve synchronous performance from pupils. ’

“CHILDREN SUITE?” in six parts was written in
1985 on the initiative of well-known Ukrainian duet,
Pavel and Arkady Ivannikovs. The second version of
the suite has been published in this edition, it includes
such new pieces as “The Old Street-Organ” and “Mer-
1y Peas.”

“Gulliver’s March”. The piece requires the rhyth-
mical accuracy of performance, and no deceleration.
The melody set forth by octaves imitates giant’s huge
strides.

“Paper Toy-Ship and Tiny Brook” (Canon). The piece
has been composed in the form of two-voice canon. One
of the voices pictures the image of a flowing tiny brook,
and the other pictures the image of a paper toy-ship
running after him. The melody of the canon is song-
like and it requires maximum legato in performance.
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«Taney xanpusnvix mapuonemox». My3bikanibHas
KapTHUHKA PUCYET NPHYYIJMBBIA KyKOJbHBIA TAHEL.
[MosiBreHne nepeMeHHOro pa3Mepa U IWyMOBOro a¢-
¢dexrta n3obdpaxaeT KANPU3HOE HACTPOEHHUE MAPHOHE-
TOK. B napTin nepsoil ruTapbl NPUMEHSETCH KPACOY-
HBIH MPHEM — IIMCCAHAO BAOJb OOMOTKM 6-81 CTPYHbL.
Heobxoaumo oTpeneTupoBaTh 3TOT KPAaCOUHbBIN NpuU-
éM oTaeabHO. JKenaTesabHO HCIOHATD 3TOT BUJ IJINC-
CaHJO NpaBoOii CTOPOHOI HOITA.

«bapxapoaa dan npunyeccet». [1beca pucyer He-
KHDII, MeUTaTe/bHbIA 00pa3 CKa304YHOI NPUHLECCI.
Tunnynoe st 6apKaposIbl «[MOKAYMBAIOMIEECA» JABU-
)KEHHE MEJIOAHH, CITOKOHHDLIIA PUTMHUYECKUIT PHCYHOK
CONPOBOX/JEHUS ACCOLIMUPYETCS C MATKUM CKOJILXKE-
HHMEM JIOAKH 1o BonHaM. [ToaToMy BeTpevalomuecs B
MEJIOJMHY CKAauKU HEOOXOAMMO UCTIONHATh KAK MOXKHO
bosee cBs13HO. JIJ1s1 3TOrO NanbLbl JEBOI PyKH BO Bpe-
Msl CKaQ4uKa AOKHDLI OBICTPO CKOJL3UTD I10 HENpUXKa-
TON CTPYHE.

«Cmapas wapmanxa». IIpucrynas k pabore Hax
NbECOH, PACCKAKHUTE YHEHHUKY 06 0COBEHHOCTAX 3TO-
ro uHcTpymenTa. I1beca Hanmcana B puT™Me BajInCa, U
cIeAyeT OOPaTHTL BHUMaHNUE Ha TOYHOE HCTIOJHEHUE
LITPUXA B MAPTHUH BTOPOI rUTApPLI: IEraTO M /1Ba CTaK-
KaTo.

«Becéavie zopowunst» (cxepuo). boicTpas BUPTYO3-
Hasl Tbeca, HacbllieHHas naccaxamu. O6pa3 ropoimuH
MOJKET NIOMOYb OObSICHUTb YYEHHUKaM, UTO ChIrPATb UX
HA/I0 OTYETIMBO. XapaKTep My3blKM OpaBypHbIi, Be-
céanril. Konrpacrtnast cpeansisi 4acTb UMEET IEBYUYIO
MEJIONIO C MyJIbcHpylomM 6acoMm. B nbece noouepen-
HO COJIMPYET Kaxk/iasi TUTapa, Mo3TOMY BaXHO COOJIIO-
AATb IMHAMMYCCKHUI OaaHC, T. €. BOBPEMS BKJIIOYATh
AMHAMHKY COJICTA U YXOAUTD HAa BTOPOM IIaH aKKOM-
naHemenTy. CaenyeT yaeanTb JOHKHOE BHHMAHNE CHH-
XPOHHOMY ITaccaky BO BTOPOM CTPOUKE, KOTOPbI IO-
TpedyeT MAaKCMMYM PUTMHMYECKOI TOUHOCTH.

“Capricious Puppets Dance”. The musical picture
shows a fantastical puppets dance. Changing tempo
and noise effect depict capricious mood of the pup-
pets. A brilliant method is used in Guitar 1 part — glis-
sando along the 6" string winding. This brilliant meth-
od should be practiced separately. It is recommended
to perform such type of glissando with the right side
of the nail.

“Barcarole for the Princess”. The piece pictures a
tender dreamy image of a fairy princess. Typical for
barcarole rolling melody, a quiet rhythmical pattern
of the accompaniment are associated with a smooth
gliding of a boat on the waves. That is why any jumps
found in the melody should be performed with maxi-
mum possible legato. For this purpose left-hand fin-
gers should slide fast on the unpressed string.

“The Old Street-Organ”. Before starting to work at
the piece tell the pupil about the peculiarities of this
instrument. The piece is composed in the rhythm of
waltz, pay attention to the accurate performing of the
accent in the second guitar part: legato and two stac-
catos.

“Merry Peas” (Scherzo). Fast masterly piece, rich
of passages. Peas image can help to explain pupils that
these passages must be distinctly played. The charac-
ter of music is cheerful, brisk. Contrast middle part
has a tuneful melody with pulsatory bass. Each guitar
solos by turns, so it is important to keep dynamical
balance, i.e. to turn soloist dynamics on and give ac-
companiment the second role. Proper attention must
be paid to the synchronous passage in the second line,
which requires maximum of rhythmical accuracy.
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Buktop Buktoposuyd KO3AOB (p. 1958) -
DOCCUNCKMIA TUTAPWUCT, KOMMO3UTOP W MY3bIKQABHbLIN
neaaror. OCHOBATEAb  IOXKHOYPOABCKOW  TMTAPHOW
LLUKOABI,

KoMnosautopckme npeanodteHns B, Kosaosa
OTHOCATCS K chepe MUHUATIOP AAS TMTAPbI COAC U TPUO
rmTap. [NOnyAsIPHOCTBLIO MNOAL3YIOTCS TAKWE OMOPWUC-
TMYecKkue nbechl, KakKk «BOCTOYHLIM TAHEeLp», «TaHeLl,
OXOTHWKCO», «Mapll conpaTUKoB?, «MaAeHbKKN ASTEKTB?
nAP.

CounHeHuss B. Kosaoea umsaawtrcst B Poccuw,
[epMatun, Utaamm, Adranmn, [loablue, PUHASIHAWA,
Beaylie MUPOBbIE UCMOAHUTEAU TUTAPHOW MYy3blKA —
H. Komoasitoe, C. AuHuraH, T. BoAbCKdAs, AY3Thl
«Kanpuiumoszor n  «KoHUEePTUHO», TPUO TUTAPUCTOB
YpaAQ — BKAKOHOIOT B penepTyap Nbechl 3T0ro asTopd.

SIBASISICH NpOdecCcopoM HeAaBUHCKOro MHCTUTYTA
My3bliK, B, KO3A0B, KGK QBTOR OBY4YQIOWMX MNPOrpamm,
ocoboe 3HAYeHUe NMPUACET MY3bIKe AASI AeTel. 3AEeCh
ABTOPY YAGQETCSI COYeTarb OPUrMHAABHBIN peneptyap c
APKON OBPA3HOCTBIO U KOHKPETHOW MeToAUYeCKOU
HONPOBAEHHOCTLIO, Tak, anbbom «MaAeHbKue TauHbI
CeHbopuTbl MMTapbl» (1999) CTOA YHUKAABHLIM YHeOHbIM
nocobuem, rae AAs HanBoAee TMOAHOro PACKpPbITUS
oBbpa3a NpUMEHEeHb! KPACOoYHbIe NMPWeMb, NOSIBUBLLMECS
B KOHLe XX BeKaq.

«IXO0 OPA3UABCKOro KApHABAAQ» — HOBbIW,
3AXBATLIBAIOWWMA BHUAMAHKE GABDOM AASI AYSTA TUTAPR.
[bechl, BoweALllne B AAbOOM, MOTYT BbiTb MCMOAL3OBAHbLI B
yyebHOM Npouecce My3blIKOAbHBIX LWIKOA WU KOAASAKEW, O
TAIOKE AASI AOMALLHErO MY3ULIMPOBAHWKSI,
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Victor Victorovich Kozlov (Victor V. Kozlov) is Russian

guitarist, composer and musical teacher. He is the founder
of the South Ural Guitar schoaol,
Among Kozlov's compositions predominate guitar solo
miniatures and guitar trios. There are popular humorous
pieces, such as Eastern Dance, Hunter's Dance, March of
Little Soldiers, Little Detective, etc,

Compositions of Victor Kozlov are published in
Russia, Germany, ltaly, England, Poland, and Finland. His
pieces are included in the repertoire of the world leading
guitar performers, such as N. Komolyatov, S. Dinigan, T.
Volskaya, the duets "Capriccioso” and "Concertino’, and
the Guitar Trio of the Urals as well.

Being the professor of the Chelyabinsk Institute of
Music, Victor Kozlov as the author of teaching programs
gives special aftention to the music for children. Here the
composer manages to combine an original repertoire with
vividness and exact methodical orientation. So the album
"Seignioritte Guitar's Little Secrets’ (1999) became a unique
training aid, in which new bright techniques of the XX
century are used forthe full revelation of the image.

"Echo of Brazilian Carnival’ is a new cafching album
for guitar duet, The pieces included In the album may be
used for teaching in musical schools and colleges as
well as for performing at home.

www.abc-guitarnarod.ru/pages/kozlov.ntm
mailto:kozlovvv@mail.ru
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